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PREFACE. 


Tr OSE who are converſant in the French 
Drama, will readily perceive that the Captive of 
Spilburg is little elſe than a tranſlation of Le Souter- 
rain. In adapting it to the Engliſh ſtage, endeavours. 
have been uſed to ſelect the moſt ſtriking and in- 
tereſting features of the Original. The principal 
Alteration conſiſts in the Airs, which, when new Mu- 
ſic is to be compoſed, it is ſeldom of any advan- 


tage to tranſlate, 


Much cenſure has of late been caſt on the neg- 
ligence of thoſe who write words for Muſical Com- 
poſitions. — That ſome remiſsneſs ſhould creep in 
| upon a laborious taſk, where the utmoſt diligence 


can 


vii TRE FACE. 


can attain little praiſe, will be no ſubject of ſur- 
iz0 to any one accuſtomed to habits of ap- 


r 


plication : but that indulgence may fairly be ex- 


| tended to 3 of this deſcription may be infer- 
red from the tpelogy made by the great Dryden 
for himſelf on this ſubject. In ſpeaking of the diffi- 
culties of our language, in mufical compoſition, he 
ſays © it conſiſts too much of monoſyllables, and 

« thoſe too moſt commonly clogg'd with conſdnants, 

« for which reaſon, (he adds) I am often forced to 


ce coin new words, revive ſome that are antiquated, 


* and botch others, as if I had not ſerved out my 


«time in Poetry, but was bound Prentice to 


6 ſome Doggrel Rhimer, who makes ſongs to tunes 
«and ſings them for a livelihood. *Tis true I 
« have not been often put to this drudgery; but, 
« where I have, the words ſufficiently ew, that I 
cc was then a ſlave to the compoſition, which 1 ntl 


& never be again,” In fact the diligent writer of 
words to be adapted to Muſic goes to work with 
fewer materials than any other, with a vocabulary 
NE of at leaft one third of his language. 
89 a | All 


PREFACE. ix 
All cloſe ſounds, all words ending in mutes, all in 
which many conſonants are perceptible to the ear, 
are unfavourable to, and ſome times incompatible 
with his purpoſe. What embarraſsment this re- 
ſtriction produces, and how greatly it impedes the 


efforts of a writer, Experiment will beſt aſcertain. 


Unfortunately for this ſpecies of writing, it is 
likewiſe liable to cenſure from the errors of others 
as well as of the writer. The Muſic of every ſuc- 
ceſsful Dramatic Production is immediately pub- 
liſhed, and words are annexed to it, which, from 
the frequent inaccuracy (in that point) of the Cop- 
per Plate Engraver, are very falſely ſaid to be writ- 
ten by the Author of the Piece. Bur this the judi- 


cious obſerver will eaſily diſcriminate, 


The Tranſlator of the preſent Drama is as fully 
aware as the moſt ſplenetic critic can be, that pro- 
ductions of this kind are of no great importance to 
the retired reader. They are however the food 


of the Stage ; and a really comprehenſive and can- 
did 
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x PREFACE. 

did mind will not eſtimate their merits merely by 
the ſcale of Literature, but will recolle& that the 
Theatre demands action, that the beſt written plays 
may be the moſt unfit for repreſentation, and that 
without this conſideration the moſt accurate judge 
of books will be a very inadequate cenſor of dras 


matic writings. 


— 


THE 


CAPTIVE or SPILBURG. 


ACT I. SCENE I. 


Landſtip of mountains covered with ſnow ; in the 
front tall firs or pines, and on the fide the extre- 
mity of an ancient caſtle, from the door of which 
ſteps deſcend to the flage ; . the ſky cloudy and the 
ſcene dark. 5 


Enter CANZEMAR and Mousic. 
DUET. 


Hvusn · in a ſtilly filence round, 
All nature breathleſs ſeems to lie ; 

Save where, athwart the gloom profound, 
The flick'ring vapours ſcare the eye. 


A 


1 


Coragio! Mouſic — follow !—hark ! 
I voices hear. 
Apr. Owls in the dark. 
Can. Huſh! liſten! ſome one whiſpers near. 
| Mou, A bat; I felt him bruſh my ear. 
Can, Onward, onward—prithee, faſter— 
Mou. Draw your rapier, noble maſter ! 
Can, What | when nothing's here to fight? 
Mou, That nothing gives me moſt affright, 
| When tis night. 
Can. Whither will this foreſt lead? 
Aon. Maſter, take heed ! 
© Can. All i is ruin'd here, and bare. | 
Mou, Maſter beware! 
Can. Something touches at my head 
Mou, Oh, lud ! we're dead. 


Ca. dhades of night, ſo fond to cover I Mon. If fairies or goblins 
Projects of the vemꝰ rous lover mould catch us! 
Gently courted, now to me. Or devils come hi- 

Shades of night, propitious be! ther to fetch us! 


Mou. Good maſter, beware ! in the dead of the night, 
Each nothing I meet puts me all in a fright. 

Can. What's yonder ? 

Mou. Oh, comfort ! a man with a light. 

Both. Hope; like to yonder ſparkling light, 

That cheers the lonely dwelling, 
Wazkes in my heart-her viſions bright, 
©: All anxious fears diſpelling. 
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Canzemar and Movsic go up the flaps into the 
houſe ; the clouds clear away and diſcover the moon 
at full and reflected in the water. 


Enter T ACHSTEIN and KAROAD. 


K. How fay'ſt thou, Tachſtein, is not the 
night piercing cold ? 

T. Aye, marry is it—Where is our Captain ? 

K.. Studying his occupations yonder. 

T. What, in the alehouſe? 

K. Alehouſe or inn — the village affords no 
better. Drinking is every where the nobleſt 
employment of a ſoldier; for what makes a 
brave ſoldier? contempt of danger. And what 
inſpires contempt of danger? Why, drinking. 

T. I do not much value the bravery of a man 
in his cups. 

K. Hold thy peace, Tachſtein, thou art 1g- 
norant; thou abuſeſt ſpeech, when thou ſay'ſt a 
man is in his cups, forſooth, as tho' the wine 
ſwallowed the man, and not the man the wine. 
Never ſay a man is in liquor; tis a fooliſh phraſes, 
he is not in the liquor, but the liquor in him. - 
Were ſome men in the liquor they drink, God 
help us ! they might be drown'd. 

T. If the man be not drown'd in liquor, his 
underſtanding is. 

X. Nay, how can wine drown the a 

A 2 ſtanding, 


| forage — — 


& + 3 


ſtanding, when, it is notorious that wine makes 
the brain /wim ? I ſay thou art ignorant. But 
come along, for we may have perilous ſervice to 
perform to night. 


Exit. Tach. and Kan. 


SCENE II. 
Inſide of the Cafile ; a great Hall. 


Enter CANZEMAR, Movsic, and KouRAKiN 
{ with a taper in his hand. 


Kou. (With kindxeſs) Loſt your way, you ſay, 
in returning to Prague, and your horſes unable 
to proceed ! Hem ! the ſnow falls apace, and the 
night is far advanced: (lifts up the taper and ſur- 
veys them attentively). You look like an honeſt 
man (to Canzemar ), and you (to Moufic) hem? — 
(doubling. | 
- Can. 1 anſwer for him. 

Kou. Aye ? why, then I believe, in ſpite of 
the ſavage cuſtoms of the houſe, I muſt give you 
ſhelter. 

Mou.” (. frightmed) what did you lay, Sir ? the 


We have traverſed much e in this 


caſtle, it muſt be of immenſe ſize. 

Kon. It was, but one half of it is tumbled down. 

er += but the . that remains | 
. Kot Pro- 


i. a. 


Kou. Promiſes every hour to follow the other 
half. 
Mou. Pray Sir, what may this place be? 
Kou. It was formerly an old convent, but 
long ſince deſerted. There is nothing here now 
but long galleries, huge halls, dreadful ſybterra- 

neous vaults, and —— 
Mou. Oh lord! what? 
Kon. You don't mind a ghoſt or two, do you? 
Mou. Ghoſts? 
 Kou. Aye, we have them here by dozens; I 
believe I ſaw one or'two here the other night my 
ſelf. 
Mon. (his teeth chattering with fear) pray 
how long have you lived here ? 
Kou. To reckon by the almanack, one year — 
to reckon by my feelings — zen. 
Mou. You are probably the 


Kou. Gardener I was hired to be, but there © 
being no longer any garden, I was placed within 


doors to direct the ceremonies of the houſe ; but 


when no ceremony was obſerved here, I was 
made Steward to take care of the houſehold fur- 
niture ; but there being little or no furniture, I 
was made Clerk to inſpect the accounts; but as 
there were no accounts to be kept, they made me 
Bailiff to collect the rents; but as there were no 


rents to colle&— - 


Mou. What did you do then? 


Kou. | Then 


10 
| 
qi 
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Keu. Then I came down to be Door- porter; 
but as no one ever comes to the door 

Can. What is your preſent employment? 

Kon. Making love. I find that makes the 


time paſs rather quicker. 


Can. and Mou. Love in chis place? N 
Lon. T1 uſt the place for it, and, to ſay the . 
it is my 1 in all Places. 


AIR. MKourahkin. 


I've lov'd fo many a maiden fair, 
Of names that ſo much vary, 
1 ſcarcely know. which caus'd my care, 
Or Fanny, Beſs, or Mary; 
But happy I ! for not a thing 4 
Can meet me ſo contrary, 
That will not make me think and ſing 
Of Fanny, Befs, or Mary ! 
With a heigho ! * 1 * 


I always was, from boy to man, 

Well pleas'd to toy with any— 

No if a lady flap her fan, 
Why —ſtraight 1 think on Fanny. 


18 5 : Dear Fanny I remember yet, 


No laſs fo ſmart and pretty — : 
N Bot if you offer me a bet, 
Wny— then I think on Betty. 
With a tar. ah ! heigho ! 


n 

Then Betty ſhe is all my theme, 

So round, ſo plump, and jollß; 
But if I hear a Parrot ſcream — 

It makes me think on Polly. 

Thus happy II while ſcarce a thing 

Can meet me ſo contrary, _ 

That will not make me think and ang 


ot F Fanny, Beſs, or Mary. 
With a W heigho A 


Mow. You ſeem to * 2 merry beast. "hop 
will you introduce my maſter to the lord of this 
caſtle ? | A BM; VE 

Kou. Impoſſible © | EPS 

Mou, Juſt to ſpeak with him. 

Kou. He never ſpeaks to any body be has 
ſpoken to me only once ſince he came here, and 
that 1s a week ago. 

Can. Who is he, pray? 

Kou. I never heard. 

Meu. Where does he come from? 

Kon. He never diſcloſed. 
. Can. What's his condition ? 

Kou. That's a ſecret— 

Mou. What name does he go by? 

Kou. © Your Honour,” to his face, and be- 
hind his back © the Bear ” 

Mou.” (pulling Can. by the fleeve ) 2 Sir— 

Mou. What does he do in this lonely place ? 

'Kou. Frets, and ſighs, ſtalks to and fro, and 

talks 


„ 


talks to himſelf. I ſhould be diſcharged if he, 

did but hear that I had let a 5 in at the caſ- 

tle gate. 

Can. If it had been poſſible to find ſhelter 
any where elſe, you ſhould not have run that riſk. 
Kon. Did not you ſee the little 1 inn in the foreſt? 
Can. An inn! 

Mou. That wretched hovel, Sir, where we 
attempted to precure a lodging among thoſe 
armed men; but (to Kov.) it was crammed full 
of ſuch ill looking 
Kon. Oh you muſt not truſt to looks here- 
abouts, the beſt looking here are the worlt at 
heart, 

Mon. Indeed! to my mind you are the beſt 
looking man we have ſeen to night : If you 
Hould turn out — „ 
ir 


Enter LIEBSTOFF. 
( Coarſel accoutred, r 4 rough and fierce pet). 


Kou. Ha! Licbſtoff ? well ! is my -maſter 
come 1n ? 729 4 


Lie. (very gruffly) yes. 
Nou. And where is he? 


Lie. Gone to the grated chamber. 
Kon. Did he ſpeak, when he came in? 


Lie. Yes— 


Kou. Ah 


7 


Kou. Ah! what did he fay ? 

Lie. Get out. What are you doing here ? 
Begone ! | ' 

Kou. Did he ſay all that to you? He mult be 
in a remarkable ſweet temper to be ſo converſa- 
ble. Alone, I ſuppoſe, as uſual ? 
Lie. No he brought a child in with him. 
Kou. A child Ry 
Mou. He is going to eat him, I ſuppoſe (with 
fear) 

Lie. {angrily to Mousic) Pſha! a ſtout man in 
a black maſk led him hither, (Movs1c frightened) 
and I heard him fay to my maſter—Yes, my lord, 
he 1s on the road to Prague, —on which my 

Mou, Knock'd him down, I conclude. 

Lie. Peace! my lord ſmiled. 

Kou. Smiled ? ſomething ſtrange is going to 
happen. 

Lie. You wait here for him, do you ? 

Kou. I'm ready whenever the great gong 
ſtrikes, as uſual. 

Lie. (taking Kou. aſide) Who are theſe men? 

Kou, They are two of my couſins, come to my 
wedding, F 4 

Lie. Well thought of; the wedding is to be 
to morrow, is not it? You are welcome, gentle- 
men: i'll juſt carry my maſter his poniard and piſ- 

| B tols, 


———— 


— 


_ * = 2. — _ 
— — — 
2 — = — 
. ————— gy ene 
=> — — ee ee er Ee en, OS RIES —— 


— —_— 


—— — — 

— 

— —— —ᷓ—ĩ—[—0 . — 
— — — 


—— - 
— ——ä—ä— — 


„ 


tols, and then for a dance! Kourakin, we'll be 
mortal merry. (Exit Li ERsTorr 
Mou. Pray who is that mortal merry gentle- 
man? 
Kon. That is the upper footman. 
Mou. A pretty figure for his place! and pray 
is that the livery of the caſtle? 
Kou. Why, as beauty's no recommendation 
here, and your rueful viſages are moſt in requeſt 
their clothes are made to ſet them off to advan- 
tage, as you ſee. 
Mou. Yes, I perceive it. 
Kon. If my maſter ſhould chance to ſpy you, 
don't forget that you are my couſins, and to mor- 
row at break of day, — Huſh ! I thought I heard 
No it is only my little bride Moolina coming this 
way, You'll ſee what a nice, pretty, little —— 


Enter MooLa. 


Moola, I have - ſomething particular to ſay to 
you. You muſt know that —— (7he gong 4 


and KOURAKIN runs off ) 
Mou. So; he is the running Footman, I ſup- 

poſe. What is the meaning of that noiſe ?— 

Mool. Tis the gong. I'll tell you what it means. 


TRIO, 


(88) 
TRIO. Canzemar, Mouſic and Moola. 
io. Of the gong, of the gong, firs, I'II tell you the 


meaning, 
Its meaning by day, and its meaning by nig ht, 
But if it call me, firs, while I am explaining, 
Away, in an inſtant, I go like a ſprite, 
In the morn, when my maſter firſt ſtrikes on the 
gong, 
One —bome its for filence, we all think that a 
wrong. Ra 
Mou. What! ſilence the women? 18. i 5 


Moo. We all think it wrong. 
When h's dinner is ſerv'd, a loud thundering 


blow 
Sends every one out of his ſight in a minute, 
And at night, when to bed he commands us to go, 
Dingy dongy, ding dongy— e 
Mou. (yawns ) There is conjuring in it. 
Moo. From the gong thus we learn all our maſter's 


beheſts, a | 
| | 


To wake, or to ſleep— 
Mou. (afide) Or to murder the gueſts ! (gong) 
Moo. Hark ! hark ! there's good tidings ; 
Mou. Pray what may they be? 
Moo. His ſupper's now ready, and after ſup we. 
Mou. (aſide) For the laſt time in this world 


Mono. - How pleaſant we'll be! 
(gong) Hark good b'ye. 

Can. and Mou, Whither now ? 

Mob. I muſt go, no delaying— 

Can. and Mou. Nay, a moment— 

Moo. I dare not 

Mou. Go on, you were ſaying (gong) 


B2 Moo, Can. 


$1 4” 3 
Mov. Can, No, no, you 
and Mou, Aye, aye, we 
Moo. I dare not ſpeak or tarry ; 
_ *T's fortunate no gong ſounds, 
When we're inclined to marry. 
Moor. runs out. 


near the wrong ſounds, 


(a ſhort ſilence) 


Mou. Pray, Sir, give me leave to aſk you 2 
queſtion. 

Can. What is it, Mouſfic ? | 

Ao. Don't you think this is a horrible ugly 
place ? 

Can. Yes truely, 72 ne” 

Mou. A deviliſh cut-throat place ? 

Can. Certainly it has the air of one. 

Mou. Upon my word you're very comforting, 
Sir; what do you propoſe to do till day break ? 

Can. Read, to divert my thoughts, let me ſee 
that book. | | 


(Movs1c brings a book which lay on a table. 
| CANZEMAR opens it.) 


Reads © Thoughts on death.“ 


Mou, Oh lord ! they mean to prepare us for 
it: yes, yes, we ſhall be puniſhed now for all your 
mad pranks, for your running away with that 


| —— lady, whoſe life you ſaved from the rob- 
, bers, 


* - NM « 0 . 
bers 3; and Car Fas her to vaut home. When . 


thought you was Carrying hes 1at cly- to Her Con. 
Do you forget that, Su? 

Can Would ] could forget it! 

Mou. Bceiwvies that, you have murder on your 
head. 

Can. Murder | 

Mou, Yes, did not you ſhoot one of the ruf- 
fians? 

Can. No, you killed him, Mouſic. 

Mou. Oh lord! lord ! It muſt have been a 
very random ſhot, for you know as well as I, 
that I run away as faſt as my legs could carry 
me. 

Can. And is this al my crime ? 

Mou. No no, there's worſe than that, did not 
the poor lady tell you ſhe was married (though in 
private and bound not to diſcloſe her huſband's 
name), and did not you nevertheleſs confine her 
for ſeveral days in your houſe, till you found you 
could not prevail on. her to be be your miſtreſs? 

Can. And then did not I carry her back to 
Prague, Sirrah ? 

Mou. Where you ſet her adrift without know- 
ing whither ſhe was going. 

Can. Thoſe were terms of her own making, 
to which I acceded on condition of her never re- 
vealing to any mortal what had paſs'd. 

Mou. Aye, I remember you made her take 
a terrible ſolemn oath about it. That was a 

proof 


| 
| 
| 
| 
| 
| 
| 


1 


proof there was no good in what you had done, 


or you would not have been ſo afraid of owning it. 
Can. My vanity was mortified at her reſiſt- 
ance, and ſuggeſted to me that method of con- 


cealing a folly, which now cauſes the remorſe of 


my life, 
Mou. Oh! does it fo? then this is the mo- 


ment for repentance; for my part it has quite re- 


formed me. I'll never ſpeak to a woman again as 
long as I live. Oh lord !—what did I ſee there? 
ſomething all in white.— 
Can. Why, tis Moolina coming back to us. 
Mou. Aye! I thought twas a ghoſt at leaſt, 
a nice, little, lively — eh! hiſt ! Moolina ! 
Moolina! | K7 
Can. What! you won't ſpeak to a woman! 


you are reformed ! 
Mou. To a range woman, I mean, Sir. I 


have ſeen Moolina, you know, before; beſides, in 


good reſolutions one ſhould not be too haſty. 
Enter MooLINAa. 


Moo. Kourakin has ſent me to you, to beg 
that you will not grow impatient ; he'll come 


back to you preſently. 


Mon. Don't let him trouble himſelf about that, 


pretty Moolina. If you will ſtay with us, we 
-don't- want Kourakin to come back at all. So 


you're 


C0 1] 


you're going to be married to him, are you, pretty 
Moolina ? 

Moo. Oh dear! the wedding was to have been 
a week ago, but my maſter came home unex- 
pectedly, and we were forced to ſtay till he 
gave conſent. | 

Mou. Your maſter !—a nice little bride, is not 
the, Sir? and what did your maſter ſay? 

Moo. Say! ha! ha! ha! he never ſays any 
thing ; he only made a ſign. | 

Mou. What; do you never get a word from 
him ? 

Moo. Never; its always either (nods) or 
(ſhakes her head) or (makes a ſign with her hand as 
ordering any one to go away) 

Mou. And fo, which of all theſe - ſigns did he 
make to you about your wedding & 

Moo. (nods) 

Mou. Oh that happy dog Kourakin 1 But are 
not you afraid, Moolina, to venture on a maſter 
for life? 

Moo. So I tell the men, but I have no deſign 
to be taken at my word... 


| AIR. Moolta, 


When the ſhepherds aſk my hand, Sir, 
Little heed I of their pain; 
With a curtſey I make anſwer— 
Thank'ye, Sir—but call again— 
For 


— —o— 
— — k: — 


— ——ä——2—ä— . ————— ͤ —ñ—i62— 


— — — — — 


1 


F or I have vow'd to wear the willow, 
| Willow, willow ; 
Thank' ye Sir, I'll wear the willow, 
"_ 5 Willow, willow, 


Hut when feigning's o'er, believe me, 
land and heart I'll give my ſwain ; 
And,, if falſe he ſhould deceive me, 
Try my Fortune o'er again : 
J have no heart to wear the willow, 
Willow, willow; 
Thank' ye Sir, I'II wear no willow 
| Willow, willow. 


Euter KoukARIx ( haftiy) 


Keu. Get away, get away ! my maſter has 


made ſigns that he's coming. What ſhall we 


do with our ſtrangers ? we muſt hide them. Stand 
you before them, Moolina, oh I wiſh you 
were a. little taller ; there ! there! huſh ! huſh ! 


that way ! (they all paſs through 4 ſmall door that 


ands open and KOURAKIN remains on the watch ) 


Enter KoxowiTz, his hair in diſorder, with a 
diſturbed aſpect. Three ſervants, uncouthly dreſt, 
carry an arm chair, a writing deſk and a chande- 

lier with ſeveral lights.” During the whole of this 
action a Hnplom Is nia 


. What, the devil! is he coming to ſettle 
9 | here? 


D r-. r  o . 


* 


. 


here? if he ſees me, and arders1 me out, we are al 
diſcover'd. 


Symphony continued. Korow1Tz makes ſigns to the 
Servants to quit the room. The muſick as much + 
as poſſible repreſents his agitated ſtate of mind; he 
opens the deſe, begins to write a letter, tears it and 


riſes. 


No, I cannot bear to look upon a name ſo fatal 
to my repoſe (takes a miniature from his boſom, looks 
at it, preſſes it to his heart) Eugenia! the conflict 
overpowers me Exit. 


KovRaKin, MoolA, CanzEMaAR and Mousic 
return on tiptoe. 


Mou. If that is the longeſt ſpeech he ever 
makes, I don't wonder you cannot tell us any 
more about him. | 

Can. Well! and where is he going now? 
 Kou. It is believ'd he goes into the apartment 
of a young woman confined in this caſtle, whom 
nobody ever ſaw, and who died in conſequence of 
ill treatment from a certain ſteward. 

Mou. And what is become of that ſteward ? 

Kou. He alſo died about a week ago, and that 
is the reaſon my maſter came hither. 

Mou. (alarmed) Does every body die then, that 
comes into the caſtle ? 


C Kou. 


CS 1 
"Kou, Generally ſpeaking ? 

Can. Have you never had the curioſity to fol- 
low him ? | 

Ko. No; he makes uſe of a trifling precau- 
tion to prevent me. 

Mou. What's that ? 

Kou. A brace of loaded piſtols, which he car- 
ries about him to anſwer impertinent questions. 

Moo. Come, away! Where are you going to 
carry the gentlemen, Kourakin ? 

Kou. There is no other hiding place than that 
little paſſage under the ſtair caſe, level with the 
court yard. 

Mou. Aye in the court yard, I ſuppoſe. 

Kon. Why, I confeſs tis not much out of it, 
but it will keep you in a dry ſkin, and I will 
come and. fetch you as ſoon as our little dance 
begins (gong ſounds) 

Moo. and Kou. Away 2 

Can. He has not ſeen us, and — 

Kon. He is a madman, Sir, don't expoſe your 
life. If he ſees you, tis not your being my couſins 
can keep you here. There (leads Canzemar and 
Movs 10 to 4 door on the other fide of the ſcene) go 
down thoſe ſteps—a little lower—that's right. 


=_y 


| CanztMar and Movsic go in at the door. 
.. Kouraxin and MooLa run off. 


Kor, 


E 5 
Koxowirz returns. (The ſymphony is repeated.) 


Will then my boſom ſtill pant, when I approach 
this place ! underneath this ſpot breathes the 
wretched Eugenia - myſelf only conſcious of the ſe- 
cret. Guilty, yet moſt adored of women, how ill haſt 
thou repaid my affection ! from thy lowly ſtation I 
lifted thee to my own, I loved thee with tenderneſs 
unequalled, unabating. Could'ſt thou be faithleſs to 
me ! (pauſe) Yet do] pity thee, unhappy victim 
ſhut from the light of heaven! dead to thy friends, to 
every joy of life ! and yet living! Alas! chou little 
think'{ thy wretched huſband is now ſo near thee, or 
how gladly, even at the price of his own blood, the 
would purchaſe the belief of thy innocence ! I ſhud- 
der to open this ſecret entrance, by my contrivance 
concealed from every eye (opens @ ſpring door, and 
diſcovers behind it, a dark flaircaſe leading down to 4 
dungeon) Barbarian that I am ! have I doomed her 
to this horrid dungeon! Ves; 'twas my voice 
pronounced the cruel ſentence: (appears to be going 
down but turns back ſuddenly) Twas to offended 
honor that I ſacrificed her. No, I'll not go down, 
leſt, ſoften'd by the ſight of her miſery, my heart 
betray me to a weakneſs. 


AIR. EvUGENIA (from the dungeon) KorowiTz 
liſtens with great emotion. 


Oh, cheering hope! Oh, faithful guide! 
Thou too art gone, the captive cried, 
Then fainting ſtoop'd to earth, and died. 
Kor. That 


LJ 
Kor, That voice diſarms me. Shall I then ven- 
ture to look on her? no! let me not forget that 
ſhe refuſes to ſpeak the name of him who bore her 
from my cowardly ſervants in triumph, who de- 


| tained her tlie long weeks, and extorted from 
| her, as ſhe ſays, an oath never to reveal his name. 
g 


She loves him Hell is in that thought; ſhe ſhall 
ſpeak his name or never more behold the light. 
At midnight her ſon ſhall deſcend with me. If 
that fail, I muſt ſeek a new guardian of this dun- 
geon. I am inclined to truſt Kourakin, but I muſt. 
be wary. (knocking without) Who preſumes to 
knock (aloud and fternly) who knocks ? 
Lou. *Tis me, Sir, ſaving your preſence, and 
with all poſſible ſubmiſſion, and not deſiring to 
come in if your Honor does not pleaſe to chooſe 
it, h 

Kor. (much agitated ſhuts the ſpring which diſ- 
cloſed the entrance of the dungeon and opens the door 
F the room) come in— 


Enter KOURAKIN. 


Kou. What the devil can he be doing here 
ſo long? Surely this cannot be the room that 


ll ( looks anxioufly round) 
4 Kor. (ſterniy) Kourakin. 
| Kou. (frightened) your honour ! 
Kor. No! I'll firſt make proof of her affection 
bg big; 70'S: | ai 
| 


„. 


to her child (makes a ſign to Kourakin to leave the 
room ) 

Kou. I aſk pardon, your honour, I have a 
flight favour to beg of your honour. 

Kor. What is it? 

Kou. Your honour knows, I am to be married 
to morrow. , 

Kor. What then? (impatiently ) 

Kou. You were ſo good to give Moolina and 
me leave to keep our wedding in the caſtle. 

Kor. Well! 

ou. Well, your honor, and ſo I came to tell 
you that this hall being the moſt diſtant from your 
apartment, we had made choice of it for our 
little hop, that we might not diſturb you. 

Kor. This hall! (with agitation) 

Kou. (frightened) Why, as your honour knows, 
the caſtle 1s not in the beſt repair all over. 
This room ſeems the moſt ſecure, and the beſt for 
our hop, becauſe they ſay there are vaults under it. 
Is it true, Sir? (Koxowrrz ftarts) So, Sir, 
with your leave, it ſhall be here. (Koxowirz 
appears thoughtful, and affected; during his f- 
lence KouRakiN ſeeing his countenance more mild, 
ventures nearer to him). Won't my maſter be 
pleaſed to honor with his preſence the hap- 
pieſt day of Kourakin's life? I am ſure your ho- 
nor has a good heart at bottom; I know, though 


you ſeem ſo ſtern, you do not mean to be ill- na- 
natured 
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tured to any one, and if, to divert your melan- 
choly, you were to take a pretty little wife too, 
ſuch an one AS —— F 

Kor. (with a half fifled voice) a wife 

Kou. Such an one as I could recommend, your 
honour, might be as happy as I am — 

Kor. (unable to reftram his emotion) Happy 
oh! | Exit haftily. 

Kou. (looking after him with ſurprize) well ſaid, 
Bear! What an incomprehenſible animal it is! 
the firſt civil word he hears, he takes fright and 


runs away. 


Enter MooL INA. 


Ken. Well, Moolina, I have obtained my maſ- 


ter's leave for a dance, but it muſt not be here. 


Oh; if you had ſeen his face when I mentioned it! 
(imitates the geſtures and countenance of KoROWITZ ) 
ſo we will now return. to our friends, and be as 


merry as merry hearts can make us. 


125 DUET. KounAk IN and MooLa. 


Me. When you and I, love, married are, 
And hearts and hands entwine; 


Lou. Oh, how we'll make the neighbours ſtare, 


So ſmart ! ſo gay! ſo fine! 
| Mes. 


Ao. 
Kou. 
Both. 
Moo. 
Kou. 
Moo. 
Kon. 


Both. 
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When ſong and carol ſweetly ſound, 488 
We'll bear away the bell: 
And when we dance a merry round, 


There's none ſhall dance fo well. © 
When you and I, love, married are, &c. 


The lads are always teazing me, 
And ſtrive my heart to win 
Let other girls their ſweethearts be, 
And thine be Kourakin ! 
The laſſcs all, whene'er you call, 
Look round with ſmiling eyne 
But marry they with whom they may, 
Moulina ſhall be mine. 
When you and I, love, &c. 
| Exit Kou. and MooLa. 


Scene chan ges to another part of the caſtle, where the 
peaſants of the village are aſſembled in honor of 
Kourakin's intended wedding. 


DANCE OF PEASANTS. 


CHORUS. 


Come, neighbours, to the hall ! 


Come, come, come, come along 


'Tis the bridegroom doth call, 


Strike up the cheerful ſang ! 


Tripping, tripping o'er the ground, 


Lightly, neatly, 
Gaily, featly, 


Dance a merry, merry round ! 
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Bring along the flowing bowl, 
And right jolly we will be: 
Let us welcome mirth and glee, 
And our catches blithely troll ! 
T ripping, tripping o'er the ground, 
Lightly, neatly, 
Gaily, fealty, 
Dance a merry, merry round ! 


Kourakin, Moola and Movfic enter, and take their 
places at a table prepared for them, during the 
continuance of the F. ftrval, which conſits of Va- 
rious Dances, &c. &c. 


,» 
- ; 


END OF ACT 1. 


ACT II. SCENE I. 


Apartment in the Caſtle dimly lighted. 


Enter CanzEMarx and Movusic. Mouſfic has a 
Portmanteau in his hands, and keeps always cloſe 
to Canzemar thro” exceſs of fear. 


Can. To ſleep, is impoſſible in the place they 


aſſign'd us. 


— 


— 


„ A ſhort ſcene was added in repreſentation at the open- 
ing of the zd add, for the purpoſe of introducing an air 
ſang by Mrs. Bland, The air only is here printed, | 


AIR. Moora. 


I N poor ones ne'er let envy riſe, 
Or love of wealth allure,, 
Since wealth can cloſe no wakeful eyes, 
No wounds of ſorrow cure, 
A conſcience pure {tIl let me keep, 
To make my ſlumbers light, 
And when I lay me down to ſleep, 4 
Bid ev'ry care good night ! 


Contentment, like the tranquil dove, 
Reſts on my couch at eve. 


Nor ſhall, when near me ſleeps my love, 
My humble pillow leave: 


D | Mau. 
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Mou. Oh !—ſuch a wind! ſuch beds! and 
thoſe curſed doors at my back and ſhoulders ! 

Can. Look if there be not ſome way out at 
the end of the gallery. 
Mou. No, Sir, there is none. 
Can. How do you know? go and ſee—Why 
don't you go ? 

Mou. Dear Sir, you don't conſider ; I—— 
Can. Do as I order you. | 

Mou. Don't preſs me ſo much, pray don't; 
If any harm ſhould befal you, while I am gone, 
I never could forgive myſelf. 

Can. (laughing ). Shall we ſtay here then? 

Mou. Yes, let us ſtay here, 

Can. Fetch me that arm chair. 

Mou. A—an—arm chair; (not daring to move, 
or to look round). I don't fee any, Sir. 

Can. There, down yonder— 

Mou. (going a ſtep or two, returns) If you would 
but be ſo good, Sir, juſt to ſhew it me. 

Can. I perceive I muſt fetch it myſelf; ¶ rings 


— — — 


For there we'll let no diſcord creep, 
To break our flumbers light, | 

Put, when we lay us down to ſleep, 
Wiſh from the heart good night, 


forward 
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ferward a chair, and fits down). I ſhall ſeat my- 
ſelf here, and try to ſleep. 

Mou. And I, here, (places himſelf on the ground 
choſe to his maſter, making a pillow of the port- 
manteau). 

Can, Silence then— 

Mou. T'll be as ſtill as a mouſe. ( Nose lies 
down on the portmanteau, to fleep. A noiſe in the 
gallery. He puts his ear to the ground to liſten, then 
tarts up in a fright ). Sir! Sir! I am certain of 

it; I heard it.— 

Can. What an inſufferable coward! ( 2 ) 
Heard, what ? 
Mou. There, below, a great way off. It is 
one, Sir; it is a ghoſt, an apparition ! The ſtew- 
ard or the young lady! Don't you fee a dark 
lanthorn, and a man with two piſtols : ? they are 

coming to murder us ! 

Can. My ſword! quick; fetch it. 

Mon. I ſhall never be able to find it. I ſee 
two men now coming with two dark — 

Can. Pſha ! fool! It is Kourakin. 

Mou. My fear makes me ſee double Don't 
they II mean, does not he beckon to us? 

Can. Toyoul think he beckons—he has per- 
haps a better bed to ſhew us. 

Mou. Then, if you pleaſe, I'll go to him. 


| >» 7 Can. 
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Can. Do ſo but be ſure you are ready for de- 


parture in the morning. 


Mou. Oh, never fear the thoughts of ghoſts 


will keep me on the watch. Exit. Mousic. 


Can. Kourakin will be happy with the object 
of his wiſhes !—a bleſſing, to which my heart muſt 
be a ſtranger. 


AIR. CANZEMAR. 


Oh, cruel Fortune ! buſy thou 
To mock the conſtant heart ; 
To bind the cold, the joyleſs vow, 

And plighted Jove to part ! 


Exit CANZEMAR. 
SCENE II. 


The Hall in the Caſtle, with the concealed door of the 
Souterrain. 


Enter KorRowtTz—(a brace of fiftols in his belt )— 
leading in Iwan, whoſe eyes are bandaged. 


Tan. Where are we going, Father? 
Kor. Are you frighten'd ? 
Twan. I ſhould be, if I was not with you 


but I am not afraid now, becauſe I know you are 
here too. | 


Kor. 
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Kor. Your courage pleaſes me but you muſt 
be ſomething more than brave— 

Ivan. What muſt I be, Father? 

Kor. Diſcreet beyond thy years. 

Jwan. I'll do all I can to pleaſe you. 

Kor. And ſecret as the grave. I muſt diſcloſe 
to you a circumſtance, on which a father” s happi- 
neſs, nay, a father's life depends. 

Jwan. And did you think I would ever tell 
that again, Pappa ?—Oh fie ! 

Kor. The boy reproves me—You are very 
young — 

Ioan. Not too young to love you dearly— 


Kok. touches the ſpring of the concealed door, whick 
opens and diſcovers the iron grate of the Dungeon. 
He raiſes the grate, then leads the boy towards it, 
and unties the bandage of his eyes. 


Ker. Go down thoſe ſteps, and bring me a 
baſket which you will find there.— 


Iwan goes down a fer ſteps of the Dungeon, and re- 
turns with a baſket, 


Kor. (taking up the baſket, ftarts) How! 
the baſket of yeſterday's proviſions un- 
touch'd ! n goes down again unperceived by 
KoR- 


Kokewirz) . Hapleſs woman ! can ſhe deſign 
to terminate life by theſe means ! the idea chills 
my blood If I thought a bY of hope — con- 
tribute to H—U— 

Ivan. (returns) Oh F ather, What do ph 
think I have ſcen? 

Kor. Speak—quickly—— 

Iwan. A poor woman, down in that dark 
Pplace— — 

Kor. (affected) Yor, i itis 1 mother. 

Iwan. My mother! you told me ſome time 
ago that ſhe was dead 

Kor. To the world perhaps ſhe is. 

Ivan. Will you kill her then? 

Kor. (with great emolion of tenderngſgh Kill 
wag She is the very idol of my foul. Did ſhe 
perceive thee juſt now ? 

* Twan. No, I am ſure, not—for the was faſt 
aſleep on the ground. i 

Kor. Aſleep ! aſleep! (/hudgders) It muſt be 
as I ſuſpet—Her blood lie on my head 

Ian. (frightened) What did you ſays Fa- . 
MO u 


- (angrily). 1 here 

. a; Ic come to you leads the child to an inner door, 
and ſhuts him-within it). It ſhe be dead, I will 
haye no witneſs of the fatal end of my ſeverity— 
G he. rue the eps) Eugenia! Flouder 
5 1 7 Eugenia 
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Eugenia !—{(liftens anxiouſly——a pauſt——during 
which be expreſſes great agitation) Eugenia | 

Eug. (from the Dungeon) Who calls Eugenia ? 
Lor. She lives! Aſcend. (Eugenia aſcends 
the fleps of the Dungeon, and comes out : She appears 
pale and faint ) 

Eug. Korowitz !—I had loſt the Abe e ever to 
look on you again. Comes my huſband hither as 
my dehverer or my judge ? ; 

Kor. Perhaps as both—if you are N to 
confeſs your crime — 

Eug. Theſe caverns are the witneſs of my ſuf- 
fering Heaven of my innocence. 

Kor. Thy innocence! Thou art reſolved 
then—to the ſafety of a paramour thou wilt ſacri- 
fice thy huſband and hy ſou— 

Eug. My ſon ! (violently agitated) Since I 
have been buried here, I have never heard him 
named by any voice but mine—Oh tell me, Koro- 
witz, for pity tell me if he lives and proſpers— - 

Kor. He lives and weeps for thee —When I 
firſt brought thee hither, I cauſed a report to be 
ſpread of thy death— 

Eug. (ſtarts) And ſhall I never ſee my boy 
again! Cruel Korowitz ! Haſt thou ſeparated us 
for ever 
Kor. Hear me, Eugenia ! this is the laſt hour— 


mark me, the laſt—which muſt irrevocably decide 
my 


3 
my will: If thou wouldſt wiſh to fee | thy ſon 


again— | 
. Eug. Oh ſpare me! If thou bid me hope to 
ſee my boy again, be careful thou doſt not de- 
ccive me 


Kor. I do not deceive thee, but remember 


the confeſſion, which muſt, if you wiſh me to 


bring him to thee. — — 
Eug. Bring him to me—If I wiſh it ob, 


canſt thou aſk that queſtion of a mother? 


Kor. Beware, Eugenia! Remember the con- 
ditions. 

Eug. Let me look upon my ſon | 

Kor. This is to promiſe compliance. 


(Koxowirz goes 10 the door and leads out Iwan, 


' Evctnia runs eagerly to him) 


Eug. My boy ! my boy ! my long loſt boy ! 
(embraces him). 


(Konowrrz advances, takes Iwax's hand, and 
turns to EUGENIA/). 


Kor. Eugenia ! {looking at her with ſtverity / 
Eug. I underſtand you—Yet, ere I looſe the 
| bond of an oath regiſtered in heaven, pledge me 
thy word, that my confeſſion ſhall not involve 


. 


Kor. I make no terms—confeſs "Re or 
you loſe your ſon again— 


| ( A great noiſe leere without 7 
{CanzEMAR without) Koxowtrz ! 
(Koxowrrz and EvUGENLA bath ftart) 


| Kor. Whoſe voice was chat? 

Lie. (without) Sir, Sir,—here are armed men 
at the gate. 

Kor. Withdraw, or death awaits thee. 

(obſerving Eugenia advancing, ſtops =y 

At thy peril raiſe thy voice — 

| Lie. (without) They have orders from the Em- 
peror, and inſiſt on admittance 

Kor. Arm all my people —1 ae 
return to the cavern Iwan follow me. 

Eug. (claſping her child) We * not part a 
ſecond time. 

Kor. Iwill be for ever. 


. (ERIC ſtoops to ſeize the boy's hand, who Wyo 
1390 EvcEenta). | 


Iwan. Oh, let me go! I will tay wich ay 
| mother, | 


* 
| 
4 


1 
1 Lie. (without) My lord ! my on ove the 
ide | py ng 
Kor. Be it ſo then. {to Iwan) go down with her 
(Eugenia and Ian go to the ſteps )— 


| but tremble, leſt this grate ſhould never open on 


ye more. {they go down ; Korowitz cloſes the "i501 
grate,'roplaces the ſpring, and haſtens to open the other 
door, at which enter Canzemar, Liebſtoff, &c. Sc. 
Can. Korowitz ; my honour'd uncle! is it thus 
we meet again! | "IE. 
Kor. as What is this diſturbance ? 
how came you into this caſtle ? | 
Can, Pravelling to but this 1 is no time fr ex- 
aces are accuſed of crimes—there are 
arders for your arreſt if yan are guilty, fly in- 


ſtantly P * © 1 Korawitz diſturbed) 


It you are hene Pera oy vindicate * 
ſelf. 1 wed! r 
Lor. Vindicate mytelk! | 

Can. They talk of ſome ſecret marriage—g 
lady of the name of Eugenia ' . 

Kor. Go on of what am I accuſed ? 
Can. Her ſudden death is imputed to you— 
within theſe few days her child too is miſſing 
her family have brought their accuſation before 


the Emperor, who commands you immediately 


to appear Come to W __ vin fal- 
Kor 
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Ker. (with evident anxiety) Three days! and 
ho creature——miſerable, hopeleſs ſufferers ! 
Canzemar, obſerve me well: tis in your power to 
render me the moſt ſignal ſervice. 

Can. Command me in what you pleaſe, but 
quickly—the Emperor's officers— 

Kor. True know then, that, in a Souter- 
rain of this Caſtle, I devote to my juſt mne 
4 victim | 

Can. Aviclim! can it be ſhe, 1 

Kor. Make no enquiries : accept the facred 
truſt ; let food, — conveyed hy none but yourſelf, 
be conſtantly ſupplied, ſufficient to ſupport an 
_ unhappy woman, and a- ſtill more helpleſs be- 
ing, dear to my heart—undefneath this hall—an 
iron gfatiig—Heavens [ they come [ 


[ Guards enter as he is ; ſpeaking, and drive back the 
ſervants who oppoſed them. An officer advances to 
Korowirz, and delivers to him the orders for his 


arr. 
March of Soldiers: 


CHORUS, Officer, KorowiTz, CANZEMAR, Sol- 
| diers, Ce. 


Chorus, Where wrongs oppreſs, or helpleſs ſorrows cry, 
Imperial Juſtice darts her fleepleſs eye; 
And, midſt the murky ſhades of low'ring night, 
1 2280 undeceiv'd, the murd'rers ſecret flight. 
E 2 OF. 
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| | of. Order! Arms! | 

| Can. Ring out th' alarm ! 

| Bid ev'ry faithful vaſſal arm! 

| (Koxowrrz Heros the orders of arreſt to Canzeman} 

| (Canz. reads )** OurSov'reign's mandate at your hands 
The Baron Korowitz demands.“ 

Kor. Behold him ! 


Chorus. Hence with us away . 

Kor. I yield! hy 

Chorus. le yields, and all 2 

Canz. Yet grant a few moments Oh, grant to 
(to N "= my pray'r, 

t parting, one friendly farewell! 
[to Kor. Jew ſpeak, what your pleaſure 
to O. 9 to yield we prepare; 


(to Kor.) Your purpoſe theſe moments may tell. 
| Chorus. Away with this , trifling ! our orders are clear: 
Canz. Yet ſpeak F (to Kor. Korowitz appears vivlently 
h . agitated, but refuſes to ſpeak to Canzemar. ] 
OF. Come away we are loiterers here. 
Canz, How wildly in his mien confeſt, 
| The ſtormy paſſions tear his breaſt! 
Kor, Away! this inflant ! hence, away ! 
All. He yields—he yields—and all obey 
Away, this inſtant ! hence, away ! 


' (KoxowiTz is led ef guarded by the ſoldiers— 
, CANZEMAR Sc. go out on the other fide. 


\- 
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1 
SCENE HI. 
A ruinous part of the Cali. 


Enter KouRAKiN with a candle in his hand, and 
Movstc with a bottle—beth drunk. | 


7 Come, 83 we have taken a 
. fober glaſs together, we'll go back to my 
bride — a pretty, 1 girl juſt —— 
juſt— 

Mou. Juſt fit * vou 
Kou. That's the very thing I was juſt going to 
fay—here—do you take the candle, and I'll take 
your arm (leaning on him) and ſhow you the way. 
(gives Mouſic the candle) | 

Mou. Kourakin, do you think this road fate ? 

Kou. Safe ! what the devil ails it? is it not 
the road from the cellar to the hall? I warrant 
me, I travel to the cellar often enough in the day 
to judge whether the road be ſafe or not 

Mou. Aye, but look up at that roof 

{lifts the candle towards the roof) 
- Kou. Why, what is the matter with the roof? 
Mou. It rocks ſo—backward and forward— | 


Objections having been made to parts of this ſcene, the 
whole was omitted on the 2nd night of performance.—As 
much as is here printed, is retained, not in vain defiance of 
criticiſm, but on account of its obvious tendency, in the latter 
part, to explain the progreſs of the Drama. . 
Rp, | Kon. 
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Eon. Poh,—phd!—rocks indeed! faith, I think 
it does rock a little - but you ſaid it rocks back- 
ward and forward now I think i it rocks ſideways. 
- Mex. You know you told us this evening that 
the other half was tumbling. —(he drops the bottle) 
oh lord | there is ſome of it d now at my 
Kon. ( looking fl with fear, but, a the bottle, 
Iaughs) Ha ! ha! why, Mouſic—in ſober ſad- 
neſs, I believe you have a drop in your head 
that's the bottle, fool—it's a mercy you did not 
break it and fpill the liquor. 

Mou. No fear of that—we ſaw the liquor clear 
out, before we left the cellar —— ' 

(Stoops to pick up the bottle and lets the candle 

Fall —it goes out) | | 

Mou. (trembling). EKourakin! 

Kou. What's the matter? 

Mou. The candle's gone e chere ſhould 
be robbers here! I'm horribly afraid | 

Kon. Never mind the robbers—the only thing 
Tam oo of, is—that you are tiply. _ | 
| \- (angrily) No ſuch thing I'm as ſo- 
Dn as 5 are —hey day ! what's all this? 


| Enter CANZEMAR and OTHERS with lights. 


ur. What are you doing here, Sirrah ! (to 
Monfic) F 
* M. 


| (. 8 2 


Mou. Sir—I—honeſt Kourakin and 1— 

Can. Are both drunk, I ſee. 

Mou. No Sir, only a little overcome with fear, 
that's all. 

Can. Anſwer me, Kourakin; what knowledge 
have you of vaults under theſe apartments, where 
2 woman and child are inhumanly buried? 

Kou, A woman and child buried !—I know of 
only one vault under theſe roms, and there's 
neither woman or child buried in that. to be 
ſure, Mouſic and I have Juſt left a few dead men 
there—— 

Can. How! 

Kou. All — all natural ſupjects of Bo- 
hemia. 

Can. Blockhead !—we'll dig up the whole caſtle 
rather than forego our ſearch, 
© Ko. . With all my heart—the ſooner it rum- 
bles the better—only keep clear of the wine-cel- 
far—don't let the air in there to ſpoil the wine. 
Can. Follow us, 4-9 NE? 
(Krit CaxzzMAR, Sc.) 

Kou, Come - come, Mouſic—we'll follow to- 
gether, and you ſhall go firſt I don't know: 
how it is to-day—every thing in my head on 
round like a catharine-wheel. | 

0 Exeunt Movsrcand Kouraxin arm in arm) 


SCENE 


38 40 by 
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SCENE *. 


4 Pore. 4 red 
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Ker Nonnen, his eas drawn, and as 7 „ 
5 ing from: Purſuit, 1 


+ 


"== This way alone  remained——T have 
eſcaped | my, guards, | and will return to pre- 


ſerve the life of Eugenia. (looks out at © the fide), N 
Vonder they come—they track me—if they ſeize 


me once again 1 out) 


| . 
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Oo SCENE ne -tap.” 


IE —— part of the Page repreſents ruins of the 
caftle and open ground covered with ſnow ; te ſneu 
-Edlfinites 10 fall. 'The lower part exhibits the infide 
-of | the Souterrain, in which Evorxra and Iwan 
are confined. Ii the vault! of the dwigeon appears the 
iron grating, from which ſteps deſcend into. the ca- 
er hangs from the roof. 


* PC 


Even 1 10 are within the 2 ſeated by 
Ivar who lies on 4 nean couch aſleep... 4 


75 _ (riſes) The laſt threat of Weit wil be 
-accomplith'd- Athe accuſtom A hour is paſt, and no 
one opens the dungeon to convey my ſcanty food 


8 N (liens) 


e 


Ce) ſurely thoſe were diſtant voices (attempts 

to croſs to the place whence ſhe thought the ſound came, 
| but is too faint—liſtens again) my exhauſted 
ſtrength prevented me from calling for aid—l hear 
them no more— (looks with tenderneſs at her child) 
Heaven will not abandon that little innocent he 
was not reſtored to me only to die in my arms.— 


AIR 


| Dwell, gentle geep, on Iwan's eyes, 
That witneſs not a mother's woes : 

Nor let him mark my heaving ſighs, 
Nor view my grief, that ſilent flows 


1 n not bedew that glowing cheek 

With tears, that fall, dear boy, for thee, 
Leſt, falling, they thy ſlumbers break, 

And teach thee how to weep for me. 


(Iwan wakes and riſes from the couch 
Iwan. Do you never ſee the day light here? 
Eug. —(fighs) Never 
Iwan. But I don't wiſh to ſee it without you 
you ſaid they ſometimes brought you food at theſe 
ſteps— 

Eug. None 15 been brought 2 ( alarni'd J 
didſt thou complain my child ? © 

Iwan. (apparently faint and ill) No, e- 
Iam very well —gquite well—indeed— W 


F | K 
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Eug. Thou flattereſt me thy icy bands 
deareſt child, the want of air, of nouriſnment— 
Twan. (running into her arms) You do not ſuf⸗ 
fer leſs than I do: why ſhould l not be as patient 
as you are ? 

Eug. I am inured to the dampneſs of this 
cavern, but thy tender age 

(4 Nei of hands to to heaven) 
Oh heaven | 
* (tries to warm his haxds by breathing on them) 

Tan. (in a weak voice) J am ſtrong enough 
yet can yet (his voice entirely fails) 

Eug. He faints! and no help ! my ſon ! Iwan! 
(/he tries to recover him)—(expreſſes joy) he claſps 
my hand oh no, he is dying II now feel I am a 
mother, and ' repent. (a flaſh of light appears 
amongſt the rocks ) what glimmering light is that? 
nothing ſo bright has ever viſited theſe caves— 
(the light of torches is diſcovered paſſing near the ſum- 
mit of the Souterain) My child! look up! they 
are coming hither to preſerve us—you ſhall not 
dic—here is fqod—(Iwan lifts up his head, but 
is unable to ſupport himſelf) all, all is over (the 
lamp goes out) the light extinguiſhed too !—Koro- 
witz — Help! Help !—alas no help is near—no 
hope remains—embrace me, my ſweet child ! 
preſs me in thy arms—we will die thus together 


— 


(they remain Mded in each other's arms). 


1 
SYMPHONY. 


Men with torches and pickaxes are ſeen abovs 
the Souterrain, digging and breaking up the vault: 
large flones fall and at length---the opening of the 
Souterrain falls in. Eugenia ts frightened, ſhrieks, 
but thinks only of ſaving her boy from danger : the 
workmen above, ſatisfied with their ſucceſs, proceed no 
farther amongst the ruins.—CANZEMAR leaps down 
and runs to Euctxnta—Eucenia faints on the 
body of her child CANZEMAR expreſſes mixed 
concern and le at _ g Her. 


During the action above d gere, is ſung the fol- 
Towing 


ATR any CHORUS. 


Tug. What ſounds are thoſe ? above, around, 
Inereaſing niurmurs ſhake the ground. 
Chorus, (without and at a diſtance) Eugenia 
Eug. Liſten ! Whetice that ſound ? 
== *T'was but the ſhrill refoundiog ſhore, 
Or haply, hut the ſullen roat | 
Of hollow wintry wind. ; 
Chorus. (more diftlinflly heard) Eugenia 
Bug. Liſten, Iwan I hear! 
Was t not a voice that met my eat. 
Sweet voice of human kind? | 
ok Fa , Twas 
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—T was but ſome houſeleſs bird, that flies, 
Amid the menace of the ſkies, 
To ſeek theſe caverns drear ;z— 
*T was but the lightning, flaſhing bright 
Athwart the lonely gloom of night ;— 
No human aid is near ! | 
Chorus, (aloud and in fight) 5 ! 
Eug, Here! 12 
Chorus. She's found ! She's found ! 
O.ur labours with ſucceſs are crown'd | 
Canz. Eugenia |! lift thy heart to joy! 

. Safety's at hand. 
. Oh! ſave my boy , 
| (he bneels) Oh, power ſupreme, my child defend ! - 

| Oh ! hear a mother's pray'r! 
Let him to light, to life aſcend, | 
Beneath thy guardian care ! 


She's found !—She's found ! Our ſorrow 
*Canz. . ends 


| and Eugenia, lift thy * to joy | q 
AF Chor, | Behold ! around thee all are friends, ; 
| Who guard thy life; who fave thy boy ! 


KorowtTZz appears on the upper part of the 
-ruins, as flying from the guard (who pur- 

| fee him ) and defending dime; with bis are | 

_ againſt __ ; 


Kor. Away—Away ! tho' guilty, her life ſhall 
de preſerv d (Ie leaps down into the cavern and 
runs 18 Eucxx a, _ ill fainting, is now ſup- 
ported 


3 


——— 


| ( W- 23 

gorted by CN,)“; Heavens ! what do 1 
ſee ! "3 

Can. The innocent victim of thy ſeverity. In 
me behold the unhappy cauſe of thy ſuſpicions 
(Kokowirz turns towards CANZEMAR in great 
rage) The ſecrecy of thy union may beſt plead 
in excuſe of my offence—thy wife was ſpotleſs as 
the ſnow of heaven ! but ſee ! ſhe revives ! 

Ker. (kneels and claſps Eugenia in bis arms) 
Eugenia ! look up, thou injur'd ſufferer ! 

Eug. (lifting her eyes and hands towards him) 
My huſband ! 


(Korowtitz raiſes Eucenia from the ground, white 
others appear to adminiſter relief to Iwan, who 1s 
afterwards embraced tenderly by his parents.) 


bo F%. 
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FINAL CHORUS. 


— 


Hope, thy genia! ray we fee), 
Charm.ng ev'ry care to reſt : 

Lo ! returning pleaſures ſteal \ 
Gently o'er her heaving breaſt ! 

Loud!y now let tranſport ſwell ! 

Notes of joy our rapture tell ! 

While the vaulted caves around 

Echo back the welcome ſound. 


(a3 


Aut: E. yd KL with mercy beam } +. 

'Onee again I ns my boy ! =P - 
e, my, ſoul,. thy fe-rful dream 8 
aken to the voice of joy! | 
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